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“TEARS SHARED: MARC CAMILLE CHAIMOWICZ FEATURING BRUNO PELASSY"
(FLAT TIME HOUSE, LONDON; CURATED BY MARIE CANET) This was an annus
mirabilis for Chaimowicz: A career survey at London's Serpentine Gallery
opened the same week as Cabinet Gallery’s new custom-built home, which he
helped design; and, with Marie Canet, he organized “Tears Shared” at Flat
Time House, former home of the late John Latham. A poignant and immersive
mise-en-scéne, “Tears Shared” showcased the underknown, fragile, jewel-like
art of Bruno Pélassy (1966-2002), setting in motion a fluid conversation
among Chaimowicz's, Pélassy's, and Latham's respective projects, in which
any clear lines of authorship were gently dissolved.
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